
WJEC 2018 Online Exam Review

GCE English Literature Unit 2

All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1 69 23.4 6.2 40 58.5 3.4
2 34 24.7 8.2 40 61.7 1.7
3 22 20.5 7.6 40 51.2 1.1
4 19 25.2 6.9 40 63 0.9
5 40 26.7 7.5 40 66.8 2
6 292 23.9 7.1 40 59.8 14.4
7 495 22.3 7.3 40 55.7 24.4
8 473 22.4 7.1 40 55.9 23.3
9 57 22.6 7.9 40 56.6 2.8

10 521 23.8 7 40 59.6 25.6
11 47 41.7 15.8 80 52.2 2.3
12 56 42.2 12.6 80 52.7 2.8
13 9 39.3 10 80 49.2 0.4
14 31 40.6 15 80 50.8 1.5
15 179 47.6 14.6 80 59.6 8.8
16 154 43.9 15 80 54.8 7.6
17 339 41.9 15.8 80 52.4 16.7
18 624 41.7 13.9 80 52.1 30.7
19 218 37.6 15.1 80 47 10.7
20 361 43.6 15 80 54.4 17.8
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Candidate 6



Sticky Note

AO1- Confident engagement with text.



Sticky Note

AO2- Detailed and quite perceptive analysis.



Sticky Note

AO1- Very secure grasp of concepts.



Sticky Note

AO2- Very confident analysis of language/ imagery.







Sticky Note

AO2- Perceptive discussion of meaning.



Sticky Note

AO1- Confident and assured analysis of text.



Sticky Note

AO2- Perceptive and detailed analysis of text- fully focused on task.



Sticky Note

AO1- Confident engagement with text. Very secure grasp of concepts. 18



Sticky Note

AO2-Detailed analysis of language and meaning, perceptive at times. 18
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Q16 “Life is presented as a struggle in their poetry.” In response to this 
view, explore connections between the ways in which Hughes and Plath 
write about life's struggles. You must analyse in detail at least two 
poems from each of your set texts. [80] 
 


AO1 Informed responses will demonstrate clear understanding of the poems 
chosen. We will reward creatively engaged responses for thoughtful and 
individual rather than mechanical/literal approaches. Understanding and 
application of concepts will be seen in the candidate's awareness of the 
conventions of poetry writing. Accuracy and coherence will be seen in the 
way understanding is used as well as in the candidate's ability to organise the 
response in an appropriate academic style and register. Further credit will be 
given for appropriate use of terminology.  
Band 1 responses are likely to describe examples of struggles with broad 
and probably asserted ideas. Band 2 responses will be more engaged and 
organised and will show some grasp of concepts relating to life’s struggles. 
Band 3 responses will show a more consistently relevant focus with clearly 
expressed ideas. At Bands 4 and 5 there will be evidence of secure 
understanding of relevant concepts combined with increasingly perceptive 
and fluent discussion.  
 


AO2 Some features which candidates might choose for analysis include the 
following. 
 
In relation to Hughes: 
• the cruelty displayed in his observations of farming life 
• the harsh imagery of the Crow poems 
• brutal imagery of February 
• the conversational tone in Pike 
• internal monologue and satire in Hawk Roosting 
• struggles of ordinary people as seen in Her Husband 
• the struggle of the soldier in Bayonet Charge 


 
In relation to Plath: 
• the use of first person in Tulips 
• Wuthering Heights linked to dark, intense imagery 
• feeling of brutality in Death and co- use of couplets 
• some poems create an atmosphere of violence – use of 


metaphor/personification. 
• dark disturbing imagery in Daddy/ Lesbos especially through metaphors 


 
Band 1 responses are likely to be descriptive/narrative in approach and might 
identify basic features of cruelty without further discussion. Band 2 responses 
will show some grasp of the poets' techniques with some supporting 
evidence. Band 3 responses will show some clear ideas about how Hughes 
and Plath have use form and language choices to write about struggles. 
Responses at Bands 4 and 5 will show increasing evidence of effective 
analysis of techniques and detailed critical understanding of the ways in 
which Hughes and Plath have created effects and meanings.  
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AO3 Candidates are likely to consider the following contextual influences in relation to 
life’s struggles: 
 
Hughes: 
• his early experience of growing up in Yorkshire 
• his interest in prehistory, myth, shamanism and the supernatural 
• his observations on the cruelty of nature/ treatment of farm stock 
• his experience of outdoor life such as fishing and hunting in which death 


and suffering are common occurrences. 
 
Plath: 
• her experience of places such as Boston, Spain and Devon 
• cruelty within relationships- link to Hughes 
• the influences of her children and the death of her father 
• literary influences on her writing, such as Hughes and Lowell 
• contemporary responses to her ‘confessional’ writing 
• attitudes to women and to the position of women writers in the Fifties and 


Sixties. 
• cruelty shown by women to other women- link to emergent women’s rights 


movement. 
 


At lower bands candidates will show some awareness of contexts in a general 
and descriptive way. At Band 3 contexts will be clearly linked to texts and the 
question. At Bands 4 and 5 candidates will show an increasingly confident 
discussion and analysis of ways in which relevant contexts influence how 
Hughes and Plath use examples of life’s struggles to create effect. 
 


AO4 Candidates are likely to consider some of the following connections: 
 


• Plath exploring the struggle within herself her inner world, Hughes 
observing nature 


• Plath drawing reader into intimate feelings and moods 
• Hughes writing more about the effect of humans on animals 
• use of shocking imagery by both poets 
• Hughes' use of often violent physical(animal) language and imagery; Plath's 


concentration on psychological issues 
 
At lower bands connections are likely to be asserted or described. At Band 3 
connections will be relevant to the question and clearly supported by the texts. At 
Bands 4 and 5 candidates will support connections by detailed critical reference 
to the ways in which the poets use descriptions of life’s struggles.  
 


AO5 Candidates must engage with the view stated in the question. Candidates may 
approach 'informed by different interpretations' in three ways:  
 
• by exploring ambiguities in the texts;  
• by adopting a theory based approach, such as feminism;  
• by referring to the interpretations of particular critics. 


 
Band 1 interpretations will tend to be asserted or described. At Band 2 there will 
be awareness of plural readings. Band 3 readings will be clearly relevant to the 
candidate's argument and the question. At Bands 4 and 5 there will be 
increasing confidence and expertise in the ways different readings are used to 
contribute to the candidate's arguments and understanding of the texts. 
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Philip Larkin: The Whitsun Weddings (Faber) 
 


Carol Ann Duffy: Mean Time (Picador) 


 
Q17 How far do you agree that Larkin and Duffy are alike in the ways in 


which they portray outsiders in society? You must analyse in detail at 
least two poems from each of your set texts. [80] 


AO1 Informed responses will demonstrate clear understanding of the poems 
chosen. We will reward creatively engaged responses for thoughtful and 
individual rather than mechanical/literal approaches. Understanding and 
application of concepts will be seen in the candidate's awareness of the 
conventions of poetry writing. Accuracy and coherence will be seen in the 
way understanding is used as well as in the candidate's ability to organise the 
response in an appropriate academic style and register. Further credit will be 
given for appropriate use of terminology. Band 1 responses are likely to 
describe the poets’ view of outsiders with broad and probably asserted ideas. 
Band 2 responses will be more engaged and organised and will show some 
grasp of concepts relevant to the question. Band 3 responses will show a 
more consistently relevant focus with clearly expressed ideas. At Bands 4 
and 5 there will be evidence of secure understanding of relevant concepts 
combined with increasingly perceptive and fluent discussion 
 


AO2 Some features which candidates might choose for analysis include the 
following. 
In relation to Larkin: 
• feeling of being excluded in Dockery and Son 
• use of first person to convey a variety of personae/ cynical viewpoints 
• use of satire and sense of futility in A Study of Reading Habits 
• portrayal of those living on the edge of society in Mr Bleaney 
• listing of outsiders in Toads Revisited 


 
In relation to Duffy: 
• close observation in Cafe Royal 
• use of colloquial language/ parody in Like Earning a Living 
• detachment shown through the use of second person and 


personification in Never Go Back 
• often rooted in authentic details of popular music and names of people 


and places 
• use of fads/ fashion  
• often uses conversational tone 


 
Band 1 responses are likely to be descriptive/narrative in approach and might 
identify basic features of how the poets depict outsiders without further 
discussion. Band 2 responses will show some grasp of the poets' techniques 
with some supporting evidence. Band 3 responses will show some clear 
ideas about how Larkin and Duffy have used form and language choices to 
portray outsiders. Responses at Bands 4 and 5 will show increasing 
evidence of effective analysis of techniques and detailed critical 
understanding of the ways in which Larkin and Duffy have created effects and 
meanings.  
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AO3 Candidates are likely to consider some of the following contextual influences 
in relation to outsiders: 
 
Larkin: 
• his early experience of grim suburban life 
• his lack of religious faith and questions this raises about mortality 
• his life in Hull as a librarian and personal relationships 
• his personal relationships and lack of commitment  
• the influence of poets such as Hardy, perhaps in his pessimism, in his 


use of external world to represent the internal, his use of intricate syntax 
with traditional forms 


• the influence of Yeats, perhaps seen in themes of loss, time passing 
and sense of premature ageing 


• his interest in music, especially jazz 
• his experience of writing novels, perhaps leading to quite dramatic, 


narrative poems. 
• his reaction to consumerism and materialism 


 
Duffy: 
• the influences of her Catholic upbringing seen in religious language and 


her  
• awareness of guilt/sin/moral questions 
• her study of philosophy, in particular the relationship between language 


and things, the limits of language, the meaning of time 
• her experience in performance poetry scene of the Seventies in 


Liverpool and writing plays, leading to use of dramatic monologues, 
colloquial English and references to popular culture 


• her teaching experiences and observations of youth 
• attitude to corrupt figures like Maxwell in “Fraud” 


 
At lower bands candidates will show some awareness of contexts in a 
general and descriptive way. At Band 3 contexts will be clearly linked to the 
texts and the question. At Bands 4 and 5 candidates will show an 
increasingly confident discussion and analysis of the ways in which relevant 
contexts influence how Larkin and Duffy write about outsiders. 
 


AO4 Candidates are likely to consider some of the following connections: 
 
• both link their views to personal experiences 
• both focus on isolation 
• both use satire/parody although Larkin’s tone is harsher 
• both poets use colloquial language and conversational tone although 


Duffy’s seems more brutal 
• Duffy has less reliance on regular forms and rhyme than Larkin who 


utilizes structure to reflect the poem’s theme/message 
 
At lower bands connections will be asserted or described. At Band 3 
connections will be relevant to the question and clearly supported by the 
texts. At Bands 4 and 5 candidates will support connections by detailed 
reference to the ways in which the poets convey their views on outsiders. 
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AO5 Candidates must engage with the view stated in the question. Candidates 
may approach 'informed by different interpretations' in three ways:  
 
• by exploring ambiguities in the texts; 
• by adopting a theory based approach,  such as feminism and Marxism;  
• by referring to the interpretations of particular critics.  


 
Band 1 interpretations will tend to be asserted or described. At Band 2 
candidates will show awareness of plural readings. Band 3 readings will be 
clearly relevant to the candidate's argument and the question. At Bands 4 
and 5 there will be increasing confidence and expertise in the ways in which 
different readings are used to contribute to the candidate's arguments and 
understanding of the texts. 
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Q20 How far do you agree that Heaney and Sheers are alike in the ways in 
which they portray the past? You must analyse in detail at least two 
poems from each of your set texts. [80] 
 


AO1 Informed responses will demonstrate clear understanding of the poems 
chosen. We will reward creatively engaged responses for thoughtful and 
individual rather than mechanical/literal approaches. Understanding and 
application of concepts will be seen in the candidate's awareness of the 
conventions of poetry writing. Accuracy and coherence will be seen in the 
way understanding is used as well as in the candidate's ability to organise the 
response in an appropriate academic style and register. Further credit will be 
given for appropriate use of terminology.  
 
Band 1 responses are likely to describe the poets’ depiction of the past with 
broad and probably asserted ideas. Band 2 responses will be more engaged 
and organised and will show some grasp of concepts relating to the 
expression of the poets’ views through their presentation of the past. Band 3 
responses will show a more consistently relevant focus with clearly 
expressed ideas. At Bands 4 and 5 there will be evidence of secure 
understanding of relevant concepts combined with increasingly perceptive 
and fluent discussion and clear engagement with the statement in the 
question. 


AO2 Some features which candidates might choose for analysis include the 
following. 
 
In relation to Heaney: 
• the use of first person and historical events to convey realism such as 


The Toome Road- change from natural to military imagery 
• use of the sonnet form in A Dream of Jealousy 
• use of elegies for e.g. Heaney’s cousin commenting on sectarian killings  
• use of natural imagery in Glanmore Sonnets 
• use of structure and rhyme in Casualty 
• use of mythological allusions (Oysters) 


 
In relation to Sheers: 
• contrast between industrial and natural imagery in The Steelworks- use 


of conversational tone 
• use of melancholy tone and metaphor in Keyways 
• poignant and delicate descriptions in On Going 
• use of colour imagery and metaphor in Hedge School 
• creation of character in The Wake 


 
Band 1 responses are likely to be descriptive/narrative in approach and might  
identify basic links between the poets’ views on the past without further 
discussion. Band 2 responses will show some grasp of the poets' techniques 
with some supporting evidence. Band 3 responses will show some clear 
ideas about how Heaney and Sheers have used form and language choices 
to write about the past. Responses at Bands 4 and 5 will show increasing 
evidence of effective analysis of techniques and detailed critical 
understanding of the ways in which Heaney and Sheers have created effects 
and meanings.  
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AO3 Candidates are likely to consider the following contextual influences in relation to 
how the poets portray regret: 
 
Heaney: 
• his experience living in the cottage at Glanmore and then in Dublin in the 


1970s 
• the influence of other poets and artists, especially Yeats, Lowell, Dante 
• his response to political events and the changes ushered in, especially 'The 


Troubles' in Northern Ireland 
• his responses to the deaths of friends and family 
• his relationship to the Irish landscape and history. 


 
Sheers: 
• his childhood growing up near Abergavenny on the Welsh border 
• the landscape of the Skirrid and related country activities such as farming 
• changes in Welsh culture and industry 
• his interest in Welsh history and society 
• travels in Zambia and the USA 
• literary influences such as RS Thomas, Eliot, Heaney and Larkin. 


 
At lower bands, candidates will show some awareness of contexts in a general 
and descriptive way. At Band 3 contexts will be clearly linked to texts and the 
question. At Bands 4 and 5 candidates will show an increasingly confident 
discussion and analysis of ways in which relevant contexts influence how 
Heaney and Sheers convey the past.  
 


AO4 Candidates are likely to consider the following connections: 
 
• both focus on the past as experienced by their local areas although Sheers’ 


response is less political than Heaney’s 
• both discuss the past of both individuals and communities 
• both discuss the past through family relationships 
• both comment on the changes wrought by death and illnesses 
• both poets comment on the link between landscape and history 


 
At lower bands connections will be asserted or described. At Band 3 
connections will be relevant to the question and clearly supported by the texts. At 
Bands 4 and 5 candidates will support connections by detailed critical reference 
to the ways in which the poets depict the past. 
 


AO5 Candidates must engage with the view stated in the question. Candidates may 
approach 'informed by different interpretations' in three ways: 
 
• by exploring ambiguities in the texts; 
• by adopting a theory based approach, such as feminism;  
• by referring to the interpretations of particular critics.  


 
Band 1 interpretations will tend to be asserted or described. At Band 2 
candidates will show awareness of plural readings. Band 3 readings will be 
clearly relevant to the candidate's argument and the question. At Bands 4 and 5 
there will be increasing confidence and expertise in the ways different readings 
are used to contribute to the candidate's arguments and understanding of the 
texts. 
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AS Unit 2 Poetry Section B assessment grid 
 


Band 


AO1 
Articulate informed, personal and creative 


responses to literary texts, using associated 
concepts and terminology, and coherent 


accurate written expression 


AO2 
Analyse ways in which meanings are 


shaped in literary texts 


AO3 
Demonstrate understanding of 
the significance and influence 


of the contexts in which 
literary texts are written and 


received 


AO4 
Explore connections 
across literary texts 


AO5 
Explore how literary 
texts are informed by 


different 
interpretations 


10marks 10 marks 20 marks 30 marks 10 marks 


5 


9-10marks 
• perceptive discussion of poems 
• very well-developed argument 
• confident grasp of concepts and apt use of 


terminology 
• accurate, fluent expression 


9-10marks 
• detailed, perceptive analysis and 


evaluation of writer’s use of 
language and poetic techniques to 
create meaning 


• confident and apt textual support 


17-20marks 
• perceptive discussion of 


significance and influence of 
context in question focus 


• confident analysis of wider 
context in which poems are 
written and received 


25-30 marks 
• productive and 


discerning 
comparisons/conn
ections between 
poems and poets 


9-10marks 
• confident and 


informed 
discussion of other 
relevant 
interpretations 


4 


7-8 marks 
• clearly informed discussion of poems 
• effectively structured argument 
• secure grasp of concepts and secure and 


sensible use of terminology 
• expression generally accurate and clear 


7-8 marks 
• sound analysis and evaluation of 


writer’s use of language and poetic 
techniques to create meaning 


• appropriate and secure textual 
support 


13-16 marks 
• sound appreciation of 


significance and influence of 
context in question focus 


• sound analysis of wider 
context in which poems are 
written and received 


19-24 marks 
• makes purposeful 


use of specific 
connections and 
comparisons 
between poems 
and poets 


7-8 marks 
• makes clear and 


purposeful use of 
other relevant 
interpretations 


3 


5-6 marks 
• engages with poems 
• response is mostly relevant to question 
• some sensible grasp of key concepts and 


generally appropriate terminology 
• expression tends to be accurate and clear, but 


there may be lapses 


5-6 marks 
• clear analysis of writer’s use of 


language and poetic techniques to 
create meaning 


• generally clear and appropriate 
textual support 


9-12 marks 
• clear grasp of the 


importance of context in 
question focus 


• clear grasp of wider context 
in which poems are written 
and received 


13-18 marks 
• makes generally 


clear and 
appropriate 
comparisons/conn
ections between 
poems and poets 


5-6marks 
• makes use of 


other relevant 
interpretations 


2 


3-4 marks 
• attempts to engage with poems 
• attempts to organise response, though not 


always relevant to question  
• some, not always relevant use of concepts and 


terminology  
• expression may feature inaccuracies, more so 


at the lower end of the band 


3-4marks 
• makes some basic points about 


writer’s use of language and poetic 
techniques to create meaning 


• supports some points by mostly 
appropriate reference to text 


5-8marks 
• acknowledges the 


importance of contexts 
• makes some connections 
• between poems and 


contexts 


7-12 marks 
• makes some 


basic, usually 
valid 
comparisons/ 
connections 
between poems 
and poets 


3-4marks 
• acknowledges that 


texts may be 
interpreted in more 
than one way 


1 


1-2 marks 
• understands poems at a superficial or literal 


level 
• response may lack organisation and relevance 
• shows some grasp of basic terminology, 


though this may be occasional 
• errors in expression and lapses in clarity 


1-2 marks 
• identifies a few basic language and 


stylistic features 
• offers narrative/descriptive comment 


on poems 
• occasional textual support, but not 


always relevant 


1-4marks 
• describes basic context in 


question focus 
• describes wider context in 


which poems are written and 
received 


1-6 marks 
• identifies basic 


links between 
poems and poets 


1-2marks 
• describes other 


views with partial 
understanding 


0 0 marks 
Response not credit worthy or not attempted. 
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Candidate 4



Sticky Note

AO1- Immediate engagement with task.AO4- Purposeful link.



Sticky Note

AO1- Confident engagement.



Sticky Note

AO4- Purposeful connection between texts.



Sticky Note

AO1- Secure grasp of concepts.







Sticky Note

AO3- Sound and wholly relevant use of context.



Sticky Note

AO4- Productive connection between texts.



Sticky Note

AO1- Confident engagement with texts and task.



Sticky Note

AO2- Detailed analysis of text with exploration of meaning.



Sticky Note

AO5- Confident critical discussion.







Sticky Note

AO2- Confident analysis of language and meaning.



Sticky Note

AO3- Brief but valid.



Sticky Note

AO5- Clear use of critical interpretation.



Sticky Note

AO4- Productive contrast focusing on specific images/ language.



Sticky Note

AO3- Context specifically linked to AO2.







Sticky Note

AO1- Develops response with some confidence.



Sticky Note

AO1- Confident engagement with text.



Sticky Note

AO4- Thoughtful and quite illuminating connection.







Sticky Note

AO4- Productive link,



Sticky Note

AO3- Relevant contextual point- links effectively with text/task.



Sticky Note

AO1- Confident grasp of concepts.



Sticky Note

AO3- Sound inclusion of relevant and purposeful context.







Sticky Note

AO2- Confident analysis of imagery.



Sticky Note

AO2- Perceptive comments on poet's use of language.



Sticky Note

AO5- Clear use of critical quotation.







Sticky Note

AO4- Productive connections.



Sticky Note

AO1- Confident and engaged response- 9



Sticky Note

AO2- Perceptive and detailed analysis throughout. 10



Sticky Note

AO3- Sound use of contexts- improves as it develops. 15



Sticky Note

AO4- Productive connections explored. 28



Sticky Note

AO5- Confident critical discussion- 9
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Candidate 1



Sticky Note

AO1- Engages with text- focus on task.



Sticky Note

AO2- examines implicit meaning- mostly sound.



Sticky Note

AO1- Secure grasp of concepts.



Sticky Note

AO1- Informed response.







Sticky Note

AO1- Sound exploration of how Sheers makes use of language.



Sticky Note

AO1- Sound engagement with text and task.



Sticky Note

AO2- Sound examination of imagery.







Sticky Note

AO1- Clearly informed response. Fully focused on question.



Sticky Note

AO1- Sound engagement with text- relevant to question throughout. 15



Sticky Note

AO2- Sound analysis of language and meaning throughout. 15
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Philip Larkin: The Whitsun Weddings (Faber) 
 


Q7 Re-read ‘Here’ on pages 3-4. Explore how Larkin depicts the journey in 
this poem. [40] 
 


AO1 Informed responses will demonstrate clear understanding of the poem. We will 
reward creatively engaged responses for thoughtful and individual rather than 
mechanical/literal approaches. Understanding and application of concepts will 
be seen in the candidate's awareness of the conventions of poetry writing. 
Accuracy and coherence will be seen in the way understanding is used as well 
as in the candidate's ability to organise the response in an appropriate 
academic style and register. Further credit will be given for appropriate use of 
terminology.  
 
Band 1 responses are likely to describe how Larkin depicts the journey with 
broad and probably asserted ideas. Band 2 responses will be more engaged 
and organised and will show some grasp of concepts relating to the journey. 
Band 3 responses will show a more consistently relevant focus with clearly 
expressed ideas. At Bands 4 and 5 there will be evidence of secure 
understanding of relevant concepts combined with increasingly perceptive and 
fluent discussion.  
 


AO2 Some features which candidates might choose for analysis include: 
 
• the use of listing to convey the speed of the journey 
• the contrast between city/ town and countryside  
• the cutting description of the town 
• the significance of the closing lines 
• the use of natural imagery in the final stanza. 


 
Band 1 responses are likely to be descriptive/narrative in approach and might 
identify basic features of the journey without further discussion. Band 2 
responses will show some grasp of Larkin's techniques with some supporting 
evidence. Band 3 responses will show some clear ideas about how Larkin has 
used form and language choices to convey the journey . Responses at Bands 4 
and 5 will show increasing evidence of effective analysis of techniques and 
detailed critical understanding of the ways in which Larkin has created effects 
and meanings.  
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Owen Sheers: Skirrid Hill (Seren) 
 


Q10 Re-read ‘Flag’ on page 25. Explore how Sheers presents national feeling in 
this poem. [40] 
 


AO1 Informed responses will demonstrate clear understanding of the poem. We will 
reward creatively engaged responses for thoughtful and individual rather than 
mechanical/literal approaches. Understanding and application of concepts will 
be seen in the candidate's awareness of the conventions of poetry writing. 
Accuracy and coherence will be seen in the way understanding is used as well 
as in the candidate's ability to organise the response in an appropriate 
academic style and register. Further credit will be given for appropriate use of 
terminology.  
 
Band 1 responses are likely to describe the presentation of national feeling with 
broad and probably asserted ideas. Band 2 will be more engaged and 
organised and will show some grasp of concepts relating to these feelings. 
Band 3 responses will show a more consistently relevant focus with clearly 
expressed ideas. At Bands 4 and 5 there will be evidence of secure 
understanding of relevant concepts combined with increasingly perceptive and 
fluent discussion.  
 


AO2 Some features which candidates might choose for analysis include: 
 
• the use of the conversational tone 
• the use of listing/ metaphor to depict Wales 
• the effect of the personification  
• use of simile:”like wet washing…” 
• the use of three lined stanzas possibly reflecting the regularity of the train 


journey 
• the effect of alliteration and assonance 


 
Band 1 responses are likely to be descriptive/narrative in approach and might 
identify basic features of national feeling depicted without further discussion. 
Band 2 responses will show some grasp of Sheers' techniques with some 
supporting evidence. Band 3 responses will show some clear ideas about how 
Sheers has used form and language choices to portray national feeling. 
Responses at Bands 4 and 5 will show increasing evidence of effective 
analysis of techniques and detailed critical understanding of the ways in which 
Sheers has created effects and meanings.  
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AS Unit 2 Poetry Section A Assessment Grid 
 


Band 


AO1 
Articulate informed, personal and 
creative responses to literary texts, using 
associated concepts and terminology, 
and coherent, accurate written 
expression 
20 marks 


AO2 
Analyse ways in which meanings 
are shaped in texts 
 
 
 
20 marks 


5 


17-20 marks 
• perceptive discussion of extract 
• very well developed argument 
• confident grasp of concepts and apt use 


of terminology 
• accurate, fluent expression 


17-20 marks 
• detailed, perceptive analysis and 


evaluation of writer’s use of 
language and prose techniques to 
create meaning 


• confident and apt textual support. 


4 


13-16 marks 
• clearly informed discussion of extract 
• effectively structured argument 
• secure grasp of concepts and secure 


and sensible use of terminology 
• expression generally accurate and clear 


13-16 marks 
• sound analysis and evaluation of 


writer’s use of language and prose 
techniques to create meaning 


• appropriate and secure textual 
support. 


3 


9-12 marks 
• engages with extract 
• response is mostly relevant to question 
• some sensible grasp of key concepts. 


generally appropriate terminology 
• expression tends to be accurate and 


clear, but there may be lapses 


9-12 marks 
• clear analysis of writer’s use of 


language and prose techniques to 
create meaning 


• generally clear and appropriate 
textual support 


2 


5-8 marks 
• attempts to engage with extract 
• attempts to organise response, though 


not always relevant to question 
• some, not always relevant use of 


concepts and terminology 
• expression may feature inaccuracies 


5-8 marks 
• makes some basic points about 


writer’s use of language and prose 
techniques to create meaning 


• supports some points by mostly 
appropriate reference to text 


1 


1-4 marks 
• understands extract at a superficial or 


literal level 
• response may lack organisation and 


relevance 
• shows some grasp of basic terminology, 


though this may be occasional 
• errors in expression and lapses in clarity 


1-4 marks 
• identifies a few basic stylistic 


features 
• offers narrative/descriptive 


comment on text 
• occasional textual support, but not 


always relevant 


0 0 marks 
Response not credit worthy or not attempted. 


 












 
 


  


 
 


  


 


“Life is presented as a struggle in their poetry.” In response to this view, explore 
connections between the ways in which Hughes and Plath write about life’s struggles. 
You must analyse in detail at least two poems from each of your set texts.  [80]
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Philip Larkin: The Whitsun Weddings (Faber)


Carol Ann Duffy: Mean Time (Picador)


Or, 


How far do you agree that Larkin and Duffy are alike in the ways in which they portray 
outsiders in society? You must analyse in detail at least two poems from each of your 
set texts.  [80]


 


 
 


  


 


 
 


  


Or,


How far do you agree that Heaney and Sheers are alike in the ways in which they portray 
the past? You must analyse in detail at least two poems from each of your set texts. 
 [80]
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Candidate 1



Sticky Note

Engages with question. Begins to link and shows awareness of contexts,



Sticky Note

AO3- Band 4. Specific and relevant examples,



Sticky Note

AO2- Band 3. Analysis is clear albeit brief here.



Sticky Note

AO3- Band 4. sound examples again.







Sticky Note

Sound and specific inclusion of context. Relevant example.



Sticky Note

Clearly informed. Secure understanding of text.



Sticky Note

AO4- Band 4. Generally purposeful and relevant connection.



Sticky Note

AO2- Band 4. Analysis is sound and slightly more developed here.







Sticky Note

AO4- Band 4. Contrast is relevant, purposeful and quite thoughtful.



Sticky Note

Very specific and detailed context, Possibly overdone in this section of the essay at the expense of AO2.







Sticky Note

AO3- Band 3. Brief but clear and relevant.



Sticky Note

AO2- Band 4. Sound analysis of text. Develops more on Sheers than Heaney.



Sticky Note

Sound and specific inclusion of context.



Sticky Note

AO5- Deals with alternative reading. 







Sticky Note

AO5- Band 2. Acknowledges reading of poems.



Sticky Note

AO1: Secure grasp and understanding of texts. Clearly informed response. 8



Sticky Note

AO2: Generally sound analysis. Stronger on Sheers than Heaney. 7



Sticky Note

AO3: Sound and secure appreciation of contexts. Very specific at times. 16



Sticky Note

AO4: Purposeful connections discussed. Slightly limited. 20



Sticky Note

AO5: Limited but does acknowledge other views. 3



Sticky Note

How could the candidate have improved the balance of their response to address the AOs more successfully?
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Candidate 4



Sticky Note

Some engagement with the text.How could the candidate focus more successfully with the question set?



Sticky Note

Clear comments on implicit meaning.What else could the candidate explore in their chosen quotation?



Sticky Note

Starts wandering from the focus of the journey into AO5.



Sticky Note

Engages with text and task.What advice would you give the candidate regarding their expression?







Sticky Note

Deals with implicit meaning clearly.How could the candidate improve their analysis further?



Sticky Note

Selects relevant quotations.How could they improve on their comments?



Sticky Note

Tracks through the poem sensibly.How could the candidate improve their use of quotations?







Sticky Note

Conclusion engages with task and text.



Sticky Note

AO1- Engages with text. Response is mostly relevant to task. Band 3 10



Sticky Note

AO2- Clear analysis of text. Grasps implicit meaning but lacks close analysis of language/ imagery/ structure. Band 3 10
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Write the two digit question number inside 
the boxes next to the first line of your answer 
Ysgrifennwch rif dau ddigid y cwestiwn yn y 
blychau gyferbyn a /line/I gyntaf eich ateb 


J s 


Answer 


Ateb 


4 111111 1 111 11 11 
8704 


Leave 
blank 


Gadewch 
ynwag 








































Turn over.
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Philip Larkin: The Whitsun Weddings (Faber)


Re-read ‘Here’ on pages 3-4. Explore how Larkin depicts the journey in this poem. 
 [40]
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Owen Sheers: Skirrid Hill (Seren)


Re-read ‘Flag’ on page 25. Explore how Sheers presents national feeling in this poem.
   [40]


1 0












Write the two digit question number inside 
the boxes next to the first line of your answer 
Ysgrifennwch rif dau ddigid y cwestiwn yn y 
blychau gyferbyn a /line/I gyntaf eich ateb 


J s 


Answer 


Ateb 


4 111111 1 111 11 11 
8704 


Leave 
blank 


Gadewch 
ynwag 


Candidate 2







Sticky Note

AO4- Valid link, slightly undeveloped.



Sticky Note

AO4- Starts to develop links. Quite clear.



Sticky Note

AO1- Sound engagement with text. Shows a secure understanding.



Sticky Note

AO2- Generally sound analysis of implicit meaning and tone.



Sticky Note

AO4- Clear connections established. Band 3.







Sticky Note

AO2- Sound and quite detailed analysis of text.



Sticky Note

AO1- Clearly informed response.



Sticky Note

AO4- Purposeful links connecting the poets' use of language and imagery.







Sticky Note

AO2- Some sound analysis, not always consistent here.



Sticky Note

AO5- Clear and relevant use of critical view- develops point.



Sticky Note

AO1- Secure grasp  and understanding of text.



Sticky Note

AO3- Clear use of context. Relevant but slightly "tagged on".







Sticky Note

AO1- Clearly informed. some expressive errors but mostly fluent and accurate.



Sticky Note

AO5- Thorough examination of alternative readings.



Sticky Note

AO5- Clear discussion of critical view.



Sticky Note

AO1- Develops argument. Sound engagement with task and texts,







Sticky Note

AO2- Sound analysis of poet's use of language.



Sticky Note

AO5- Clear use of relevant critical quotation.







Sticky Note

AO4- Clear and relevant connection.



Sticky Note

AO2- Sound and quite detailed analysis of text.



Sticky Note

AO5- Makes some use of critical view. Expression slipping at times.



Sticky Note

AO4- Mostly clear connection.







Sticky Note

AO5- Makes use of alternative reading.



Sticky Note

AO2- Some sound points but lacks consistency of earlier analysis.



Sticky Note

AO3- Valid points but not explicitly linked to texts.



Sticky Note

AO1- Clearly informed response. Some expressive errors especially in second half of essay. 7



Sticky Note

AO2- Mostly sound analysis of texts. 7



Sticky Note

AO3- Some clear points of reference but very limited. 8



Sticky Note

AO4- Mostly clear connections- stronger in first half of response. 17



Sticky Note

AO5- Clear use of a range of views included. 7



Sticky Note

Where would you advise the candidate to include contextual detail?











